تلخيص الفن الرومان 
كانوا متاثرين باليونان تحديدا الهيلنستيك وكمان كانوا مهتمين بالورتريتشر تديدا على العملات وكانت بالنسبة الهم اهميتها بالقيم الي الها علاقة بالمجتمع والحياة السياسية لهيم بترتبط بالرجال وكانو يركزا علر الراس وبنلاقيها بالمباني والاماكن العامة 
[image: ]
الاساليب في البورتشرير اهتموا باخراج الشخصية للفرد وعمل شكلو على المصاري واهتم ليوري الناس انو هو عمل خير كثير من خلالها
كان قيصر اول شخص وضع صورته على العملات المعدنية وبعد ما تداولت صورو الي على العملات فقد القيم الرومانية ولكن هو كان هدفو الاساسي يبين انو هو مدين الهم بالخير والازدهار
[image: ][image: ]
 وكان بالفن الروماني عندهم تقاليد عند الموت وهي قناع للشخص ويحطوها عالتابوت من الشمع والفخار والبرونز ويخلوهم بوسط الدور بالداخل تحديدا ليتذكر تفاصيل واصل العيلة ومبادئهم وبرضو برتبط بسمعتهم يلبسوهم بالجنازة كمان ويوري جذور العيلة


 
تمثال اوغسطس والي كان يهتم بمنحوتاتو وهو رجع لموضوع يبين انو صغير بالعمر فيها ويربط نفسو مع الالهة والشخصيات البطولية بالمجتمع وكثير الو انواع منحوتات وفي منها ببين فيها متواضع من خلال افتقاره للاحذية كناية عن مكانتو المتواضعةرغم امتلاكه القوة العظيمة وكمان قيمو الدينية وانو صاب فكرر ومستسلم للدين 
ومنحوتة الي زي الجيش كيف قرر يغير من شكلو بوقت الحرب وهي كانت داخلية بروما وبين اكثر من جهة وهو كان يحاول يوحدهم فشكلو بيعني الاشي وقصة شعرو بتبين مع اي طرف هو ورفعة ايدو زي الي بيطل بمن الشعب يعملو اشي ولبسو العسكري بيعكس انو قائد عسكري وكمان ببين الطفل الي تحت  انو الالهة راضية عنو وردائو كمان الها علاقة بالالهة وكمان بيوقف اغسطس على قدم واحدة بالتمثال وجسده بمثل جسد الشاب الرياضي حتى لو كان عندوو امراض يعني شكلو ككقائد مثالي 
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Imperial Portraiture

* Augustus very carefull¥|controlled his imperial
portrait. Abandoning the veristic styleof the
Republican period, his portraits always showed
him as an idealized young man. These portraits
linked him to divinities and heroes, both
mythical and historical. He is often shown with
an identifiable cowlick that was originally shown
on the portraits of Alexander the Great. His lack
of shoes signifies his supposed humbleness
despite the Ereat power he possessed. Two
portraits of him, one as Pontifex Maximus and
the other as Imperator, depict two different
Bersonae of the emperor. Augustus's portrait as

ontifex Maximus shows him attired with a toga
over his ever-youthful head, an attribute that
serves to remind viewers of his own extreme
piety to the gods.

Augustus : Portrayed as Pontifex Maximus.

* Augustus and t]
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+ Augustus and the power of images

« Today, politicians think very carefully about how
they will be photographed. Think about all the
campaign commercials and print ads we are
bombarded with every election season. These
images tell us a lot about the candidate, including
what they stand for and what agendas they are
promoting. larly, Roman art was closely
intertwined with politics and propaganda. This is
especially true with portraits of Augustus, the first
emperor of the Roman Empire; Augustus invoked
the power of imagery to communicate his
ideology.

Augustus of Primaporta, 1st century C.E., marble,
2.03 meters high (Vatican Museums)
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departed from Roman propriety. By circulating coins issued with his
|magfe, Caesar directly showed the people that they were indebted to

him for their own prosperity and therefore should support his political
pursuits.

Where do we find
Bodies in public
space?

bodies in public space

* Sculptures
* billboards

H P Type here to search





image2.png
here to search

« The use of veristic portraiture began
to diminish in the first century 8CE.
During this time, civil wars
threatened the empire, and
individual men began to gain more
power. The portraits of Pompey the
Great and Julius Caesar, two political
rivals who were aiso the most
povertul generals i the Republic, 1

egan to change the style of the
portraits and their use. The portraits
of Pompey are not fully idealized,
but nor were they created in the
same veristic style of Republican
senators. Pompey borrowed a
specific parting and curl of his hair
from t. This
similarity served to link Pompey
visually with likeness of Alexander
and to remind people that he
possessed similar characteristics and
qualities.
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Portraiture

« Roman portraiture during the Republic is identified by its
considerable realism, known as veristic portraiture. Verism
refers to a hyper-realistic portrayal of the subject's facial
characteristics. The style originated from Hellenistic Greece;
however, its use in the Roman Republic is due to
Roman values, customs, and political life. As with other forms
of Roman art, portraiture borrowed certain details from
Greek art but adapted these to their own needs. Veristic
images often show their male subjects with receding
hairlines, deep winkles, and even with warts. While the faces
of the portraits often display incredible detail and likeness,
the subjects' bodies are idealized and do not correspond to
the age shown in the face.

‘The popularity and usefulness of verism appears to derive
from the need to have a recognizable image. Veristic portrait
busts provided a means of reminding people of distinguished
ancestors or of displaying one's power, wisdom, experience,
and authority. Statues were often erected of generals and
elected officials in public forums—a veristic image ensured
that a passerby would recognize the person when they
actually saw them.
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* Augustus of Primaporta

* One of Augustus’ most famous

qutralts is the so-called Augustus of
rimaporta of 20 B.C.E. (the

sculpture gets its name from the
town in Italy where it was found in
1863). At first glance this statue
might appear to simply resemble a
portrait of Augustus as an orator and
general, but this sculpture also
communicates a good deal about the
emperor’s power and ideology. In
fact, in this portrait Augustus shows
himself as a great military victor and
a staunch supporter of Roman
religion. The statue also foretells the
200 year period of peace that
Augustus initiated, called the Pax
Romana






