تلخيص الفن اليوناني :
الفن اليوناني كانت عندهم فكرة انو الجسد الها روح بشكل كبير وانو الهم تاثير على فكرنا بالدراسات الانسانية وما كان عندهم فرق بين العلوم والفن بل دمجوا بينهم ,وكانوا الناس يشتغلو نحاتين او بالفلسفة 
وكان بالنسبة الهم الانسان هو المركز وكان عندهم نواع من الالهة والي بعتبروهم اقوى واجمل من الانسان وانهم ما بموتوا وكلفت الحكومة الفنانين والمعماريين  بتكريمهم وكان للالهة وظائف معينة (احتمال تيجي )
ملك الآلهة السماء, ملكة الآلهة ، زواج المرأة ، الأمومة,
[image: ]
وثقافتهم كانت مهتمة بالفلسفة والرياضة والعمارة وبالحكومة وبالفن واهم كانوا اول من صنعوا الديموقراطية وفكرة المواطنة والي بتتمثل بوسط المدن وكان عندهم طرق ليقدروا كل الي بشتغلو بالفلسفة والرياضيات وكان عندهم طقوس للتضحية 
[image: ]
الترتيب الزمني للنحت (قرنينا )
30-20: الفن السيكلاديك
20-18 : الفن المينويان
18-10:الجيوماتريك

10-3: الاكوييك
من قبل الميلاد ل 3 :  كلاسيك  و الهيلانستيك
[image: ]
	مقارنة هاي من الامثلة بالصور الي ممكن تيجي : 
بنكتب الاغريق كان فكرتو يمثل الرجولة وكان عندو شعر طويل واكتاف عريضة  والخصية كثير صغيرة وبطن دغري وقوة العضلات باجريه وكمان الضحكة السمايل الهادية  الي ما بتتغير 
[image: ]

تطور وبطل جامد زي المصري صار طبيعي ومثل الرياضيين تبع اثينا فبنحس انو في اكثر عضلات باليدين وتحت الجلد والسمايل تبعو موجودة وكانو يلونوا التماثيل مثلا هون شعرو احمر وضل ستايل قبل 

[image: ] 
وهون المراة نحتها بكون غالبا وهي لابسة وكانو ينظروا لجسد الرجل للدولة بينما المراة هي زي اشي خاص للرجل ابوها او زوجها 
السمايل تاع الهادي الي هي الاوك : جسمها جامد وكانو ايدها ممدودة لتعطي اشي وجزء بسيط من العضلات بظهر 
[image: ]
اهتموا اليونانين بالجمال الخاص بالجسم خلاف المصريين الي ركزوا على اظهار القوة والسلطة , كانو يعتبروا الجمال مصدروا من الابتسامة وكانو يوازنوا باعضاء الجسم زي العضلا ت توازنها بحدد الجمال 
[image: ]
كرستوس بوي : طريقة جديدة ومنحنى جديد  في النحت كانت فصاروا اكثر ينحتوا التفاصيل زي العضلات مثلا هون ركبتوا مرتاحة والعضلات بتبين حقيقة والقفص الصدري بيظهروا وكانو بتنفس وراحت السمايلالهادية  والعمود الفقري على شكل حرف  الاس 
s
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النحات : بوليكتوس : كان حاطط المقاييس للنحت لحتى تكون بالشكل الصحيح للرجل ومثلا هون تمثال لجندي وماسك السلاح بايدو والوقفة تاعتو انو حاطط ثقل رجل على الثاني كونترباستوس ستاند اسمها بنقدر نشوف عضلات جسمو من خلالها وهون بنشوف التفاصيل للجسم وراحت السمايل وشعرو قصير والاعضاء مرتاحة يعني اهتمامهم بالجمال الكلاسيكي  [image: ]
وموضوع الاحجام بين الجهات حيث كانت المقاييس لكل جهة ثابتة , بتفرق عن مقاييس المصريين 
وجسدهم لازم يكون مربوط بالحركة يعني بيظهر الحركة بالمصري كانو المقاييس مثلا المسافة بين راس الشخص وقدمو عشر اذرع والكتف والانف ايد وحدة 
[image: ]

الحقبة الكلاسيك : 
تفاصيلها بتحكي عن الحركة بدون تعبير من التمثال وكمان الجسد استقل عن القطعة الي بوقف عليها بهتموا بالكمال للجسم وجسد الرايضيان وكمان يمثلو التوازن والانسجام 
[image: ]  

ومهم نعرف انو النحت اليونيني يبعدو عن تجريد الجسد بل بحثوا عن الاندماجات والتعبيرات الي بعطيها الجمال الجسدي والعلاقة بين الجسد والروح وهاي من مبادئهم وكمان بيعطوا توازن في الاعضاء والانسجام مثلا حركتو غير طبيعية عند رمي لقرص بيعمل نص دائرة 

[image: ]

بالحقبة الكلاسيكية : بنشوف كيف رافع ايدو ووقفتو والعضلات كلها مربوطة بالتوازن وما في تعبير على وجهو وبنحسو زي الي بدو يرمي اشي واهتمامم كان باللحظة الفعليةة وكيف عضلات الجسد بتكون بوقتها

بنيجي للهيلنستيك
[image: ] 

بنلاحظ تغيير بالنحت اليوناني وفارق صاروا يبحثوا عمواضيع تانية زي اطفال اشياء من كائنات حية وعندهم مبالغة كبيرة في التعبيير عن الافكار مثل الحزن والالموالحرية بالمواضييع  وغيروا من التفاصيل الي بعطوها النحاتيين

[image: ]

وهاي المنحوتة بنشوف فيها مميزات الهيلنستيك مشهد  ( لاكون وابناؤه ) والي في خرافة عنو بالسلايدس بتحكي عن انو كان بدو يعذب منطقتو وارسل ثعبان بالبحر من خلال كاهن ليعذبهم فيه او ليحذرهم 
وفي بالتمثال تعابير عن الالم والحزن والشفقة ووجوهم الثلاثة مليئة بالعذاب وهذا يظهر من انثناءات وطعجات وتعابير العضلات ولاكون ممتد بشكل عرضي ي محاولة للفرار من العذاب والتحرر وكمان الشعر اختلف عن الكلاسيك بيريود والحية بتلف حوليهم وهي بتعطي شهور الانهاك والتوازن بالتمثال بين ايدو وركبتو وكمان ميلان الاطفال بظهر التوازن بالمشهد 

[image: ]

تمثال نايكي اليوناني المهم :
بنلاحظ المبالغة الكبيرة فيها وكمان كيف هي بتنزل عن السيفنة وكيف الهواء بطير اواعيها وكمان تفاصيل جسدها مع ملابسها مع بعض وكمان حركة الجسد بتتقدم لقدام وكمان التمثال بدون راس او ذراعين 
 [image: ]
السيتديد بوكسار 
الرجل التعب او الراحل والمسن المصنوع من البرونز بظهر انو الو كثير عضلات وملفلف ايديه بقماش وجهو كان ملون وذنيه مطعوجين وشفايفو منفوخة والي هي تفاصيل واقعية للملاكم 
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* The Kritios Boy seemed to herald a
new style of human representation,
but the resulting figure type was a
vehicle for the same values as those
embodied in the kouros. Indeed, in
some respects the Kritios Boy and his
followers are the kouroi of the fifth
century BC. Excellence and honour
remained important associated values
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“Kritos boy” : a turning poi

v'Knee in a relaxing state
v"Muscles and bones life-like

v'Rib cage expanded as if

breathing

v Spine forms “S”

v'No more “smile”

Marble, 0.8 m tal, . 480 BCE (Acropolis Museun)
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Polykleitos

Polykleitos was a well-known Greek sculptor and
art theorist during the earl¥- to mid-fifth century
BCE. He is most renowned for his treatise on the
male nude, known as the Canon, which describes
the ideal, aesthetic body based on mathematical
proportions and Classical conventions such as
contrapé)osto. His Doryphoros, or Spear Bearer, is
believed to be his representation of the Canon in
sculpted form. The statue depicts a young, well-
built, soldier ﬁoldingha spear in his left hand with
a shield attached to his left wrist. Both military
implements are now lost. The figure has a
Severe-style face and a contrapposto stance. In
another development away from the stiff and
seemingly immobile Archaic style,

the Doryphoros's left heel is raised off the
ground, implying an ability to walk.

Apart from the fact that symmetry alone cannot account for the charm
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Seeking perfection: the Classic era

v Associates both anatomy and sports
through art

¥ Movement but no emotions
v Body becomes independent entity
v Perfection = athletic body

v Art: aimed at expressing perfect
balance and harmony

The Discus-thrower. Myron, 460-50





image12.png
& COVA 1300 revision - Google Dr X | [@ Greek~art+pdf x | @ pdfipalisdl il X | By

C @
2 | of2s Q

H P Type here to search

File | C/Users/User/Desktop/su=J120%as(83520%z i/ Greek +art+ pdf

The Artemision Bronze represents either Zeus or
Poseidon. Both gods were represented with full
beards to signify maturity. However, it is impossible¢
to identify the sculpture as one od or the other
with either a lightning bolt (symbolic of Zeus) or a
trident ‘]symbo ic of Poseidon) in his raised right
hand. The figure stands in heroic nude, as would b
expected with a god, with his arms outstretched,
preparing to strike. The bronze is in the Severe styl
with an idealized and muscular body and a
expressionless face. Like the Charioteer and

the Riace Warriors, the Artemision Bronze once
held inlaid glass or stone in its now vacant eye
sockets to heighten its lifelikeness. The right heel o
the figure rises off the ground, which anticipates
the motion the figure is about to undertake. The fu
potential of the god's motion and energy, as well a
the grace of the body reflected in the modeling of
the bronze.
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Artemision Bronze figure depicting of either Zeus or Poseidon. Bronze. c. 460-450 BCE. Cape Artemision, Greece.
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Artemision Bronze figure depicting of either Zeus or Poseidon. Bronze. c. 460-450 BCE. Cape Artemision, Greece.

When anatomy meets emotion: the
Hellenistic era

O Exploring new realities:
- children

- scenes of common life

0 Ideal of beauty no longer
required

O Emotions and anatomy ard
exaggerated: pathos
O Experimentation, freedom
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« Laocotn and His Sons

+ Laocosn was a Trojan priest of Poseidon who warned the
Trojans, “Beware of Greeks bearing gifts,” when the Greeks
left a large wooden horse at the gates of Troy. Athena or
Poseidon (depending on the story's version), upset by his
vain warning fo i pegble, sent two,sea serperts o forture
2nd kill the priest and his two sons, Laocotn and His Sons, a
Hellenistic marble Sculpture group (attributed by Roman
historian Pliny the Elder to the sculptors Agesander,
Athenodoros, and Polydorus from the island of Rhodes) was
created in the early first century CE to depict this scene from
Virgi's epic The Aeneid. Similar to other examples of

nistic sculpture, Loocoon and His Sons depicts a chiastic
scene filled with drama, tension, and pathos. The figures
writhe as they are caught in the coils of the serpents. The
faces of the three menare filed with agony and toil, which is
reflected in the tension and strain of their muscles. (aocon
stretches out in a long diagonal from his right arm to his left
25 he attempts to fres himselt. His Sons are also entangled by
the serpents, and their fgces react o ther doom with
confusion and despair. The carving and detail, the attention
£o the musculaturé of the body, and the deep driling, seen
in Laocodn's hair and beard, are all characteristic elements of
the Hellenistic style.
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* Hellenstic Period

« Hellenistic sculpture takes the naturalism of the body's form and
expression toTevel of alism where the expression of the
sculpture's face and body elicit an emotional response.

« Drama and pathos are new factors in Hellenistic sculpture. The style of the
sculpting is no Tonger idealized. Rather, they are often exaggerated, and
details are emphasized to 2dd  new heightened level of motion ard
pathos.

« New compositions and states of mind are explored in Hellenistic sculptures
including old age, drunkenness, sleep, agony, and despair.

+ Portraiture became popular in this period. Subjects are depicted with a
sense of naturalism that displays their imperfections.

Hellenisic sculpture was in especially high demand after the Greek
peninsula el to the Romans in 146 BCE Notable sculptures produced for
an patrons include Laoco6n and His Sons and the Farnese Bull.

+ One of the most iconic statues of the Eerlod. the Nike of Samothrace, also
known as the Winged Victory, (c. 190 BCE) commemorates a naval victory.
This Parian marble statue depicts Nike, now armless and headless,
alghting onto the praw of the ship. The prow i visible beneath her feet,
and the scene is fifled with theatricality and naturalism as the statue reacts
10 her surroundings. Nike's feet, legs, and body thrust forward in
contradiction to her drapery and wings that stream backwards. Her
clothing whips around her from the wind and her wings lift upwards. This
depiction provides the impression that she has just landed and that this is
the precise moment that she is settling onto the ship's prow. In addition to
the sculpting, the figure was most ||kg§y ‘set within a fountain, creating a
theatrical setting where both the imazeryand the auditory effect of the
fountain would create a striking _ng “action and triumph.
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* Another image of the old and weary is
a bronze statue of a seated boxer. While the
image of an athlete is a common theme in
Greek art, this bronze presents a Hellenistic
twist. He is old and tired, much like the Late
Classical image of a Weary Herakles. However,
unlike Herakles, the boxer is depicted beaten
and exhausted from his pursuit. His face is
swollen, lip spilt, and ears cauliflowered. This
is not an image of a heroic, young athlete but
rather an old, defeated man many years past
his prime.

Seated Boxer
* Bronze. c. 100-50 BCE. Rome, Italy
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* The Greek kouros was a mannequin
formulaically composed to provide
the essential elements of ideal
manhood: strong, even features;
long, groomed hair; broad
shoulders; developed biceps and
pectoral muscles; wasp waist; flat
stomach; a clear division of torso
and pelvis; and powerful buttocks
and thighs. Self-satisfaction in the
possession of arete was projected
by the archaic smile that enlivens
the otherwise deliberate blankness
of expression common in these
statues. The kouros is just that: a
blank on to which identity could be
imposed by attribute or inscription.
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As kouroi figures developed, they began to lose
their Egyptian rigidity and became increasingly
naturalistic. The kouros figure of Kroisos, an
Athenian youth killed in battle, still depicts a
young man with an idealized body. This time
though, the body's form shows realistic
modeling. The muscles of the legs, abdomen,
chest and arms appear to actually exist and
seem to function and work together. Kroisos's
hair, while still stylized, falls naturally over his
neck and onto his back, unlike that of the New
York Kouros, which falls down stiffly and in a
single sheet. The reddish appearance of his hair
reminds the viewer that these sculptures were
once painted.
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* A kore (plural korai) sculpture depicts a
female youth. Whereas kouroi depict
athletic, nude younF men, the
female korai are fully-clothed, in the
idealized image of decorous women. Unlike
men, whose bodies were perceived as

ublic, belonging to the state, women's

odies were deemed private, belonging to
their fathers (if unmarried) or husbands.
However, they also have Archaic smiles, with
arms either at their sides or with an arm
extended, holding an offering. The figures
are stiff and retain more block-like
characteristics than their male counterparts.
Their hair is also stylized, depicted in long
strands or braids that cascade down the
back or over the shoulder.
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Natons Archaeoiogica

Let us take a look at one of those statues of young women as sculpted by
the artists of the sixth century BC. Were these the same girls of whom
Anacreon and Sappho were enamoured? The same girls whose smiles, gaze,
gait and braided hair they found beautiful? The Pythagoreans would have
explained that the girl is beautiful because in her a correct equilibrium of the
humours produces a pleasing complexion, and because her limbs are
armanged in correct and harmonious relation to one another, given that they
are governed by the same law that govers the distance between the
planetary spheres. The artist of the sixth century BC found himself obliged to
create that imponderable Beauty of which the poets sang and that he himself
had seen one spring morning on observing the face of his beloved, but he
had to create it in stone, and fix the image of the girl in a form. One of the first
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