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Apple Computers

e Released the first-generation
computer in 1984

e Screen presented information as
dots called pixels

e 72 dots perinch (dpi) on a black
and white screen

e |nterface with user was via desktop
device (mouse]

e User was focused on creative work
rather than machine operation




Apple Computers

e Released software applications
for word processing, drawing, and
painting

e Early bitmapped fonts were
designed by Susan Kare, then of the
Apple Company design department

e Fonts were controld by a matrix of
dots

e In 1985, introduced its first laser
printer

e By 1990s, started become available
to eveyone / raised the number of
designers
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Adobe Systems

e |nvented the PostScript
programming language underlying
page-layout software and
electronically generated typography

e PostScript page description
language enabled printers to
determine the placement of graphic
elemts on the page

e Fonts are stored as graphical
commands & data

%! PS-Adobe-2.0

%$%Pages: 2

s%Creator: TxtZPs

$%Title: A Simple Document.

$%PageOrder: Ascend

%%BoundingBox: 0 0 615 792
s%CreationDate: Fri Jul 9 17:31:33 2010
$%BeginSetup

$%PaperSize: Letter

:%EndSetup
/Times-Roman findfont
12 scalefont setfont

t%Page: 1 1

Page
showpage
Page: N I
Page

Contents

Contents



Adobe Systems

e PS font are stored as graphical
commands and data

e Type characters are generated as
outlines that are then filled in as
solid forms

e Curved lines of the characters are
formed of Bezier splines



PageMaker

e |In 1984, Paul Brianerd formed
a company (Aldus) to develop a
software enabling newspapers
to produce advertisments more
efficiently

e In 1985, Aldus introduced
PageMaker software for the
Macinstosh Computer

e PM could alter type, font, column
dimensions

e Enabled user to create elements
on screen and position on page In
manner similar to offset printing

i Adobe PageMaker 7.0
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Pioneers of the digital e This new technology and new
graphic design possibilities often enabled
designers to create unige designs

e Some designers rejected this new
technology, while others explored it

e Designers were able to correct
mistakes

e Colors, texture, images and
typography could be examined
easily
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April Greiman (b. 1948)

e Explored the visual properties of
bitmapped fonts

e New technology enabled the
overlapping of computer-screen

information (text, images, shapes ...

etch)

e Explored capturing images from
video and digitizing, layering
Images in space, and integrating
words and pictures into a single
computer file.
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Mount Royal Station Auditorium
Mount Royal Avenue + Cathedral Street




Rudy VanderLans (b. 1955)

Designer, editor, publisher of
Emigre magazine

Used typewriter type and copier
iImages in the first issue and low-
resolution Macintosh type

Experimental magazine, outraging
some, captivating others

Was loved by those who
appreciated technology

Emigre’s approach demonstrated
the capabilities of the new
technology
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Zuzana Licko (b. 1961)

e Educational background included
compuer programming

e Used public-domain-character-
generation software called
FontEditor to create digital
typefaces
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Katherine McCoy (b. 1945)

e Cochaired the design department
at Cranbook Academy of Art

e |nterested in pushing the
boundaries of design

e Rejected a uniform design
philosophy or methodolgy

Pushed students to find their own
direction
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Edward Fella (b. 1939)

e Influenced by American vernacular
design and early modernist

typography

e Challenged the reader with
typography

e Used range of techniques, from
found typography, scribbles, and
brush writing to typesetting,
rubdown letters, clip art and
stencils
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Revitalizing
editorial design

i THE TWENTIETH ANNIVERSARY
A gl s

INTERVIEWS with Bob Dylan, Bruce Springsteen, Pal McCartrey, Mick Jagger
George Harrison, Keith Richards, Stevie Wonder, Pete Townshend, Bono, Sting, Tom Wolfe,
Huster Thompson, Edward Kennedy, Walter Cronkite, Jack Nicholson and more ———,
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e In the 1990s, designer were able
to explore the many options and
possibilities of computers and
graphic softwares

e Designers had a growing renewed
Interest in handmade and
expressionist lettering and images

e QuarkXPress (page-design
application) enabled designers
to place elements in a detailed
manner

e Type kerning and control became
doable

e Image manipulation and editing
was enabled with Adobe Photoshop



David Carson (b. 1956)

e Explored exoressive possibilities
of information hierarchy, and
consistent layout or typographic
patterns

e Rejected conventional notions of
typography

e Designs emerge from the meaning
of the word

e Heavily explored the settings of
type

e Unvonventional treatments of
Images
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Fred Woodward (b. 1953)
Gail Anderson (b. 1962)

e Art director of the monthly rock-

and-roll magazine Rolling Stone
(1987)

e Matched typefaces and images to
content

e Content was expressed through
unexpected selection, scale &
placement of type

e Used a variety of typefaces and
manipulation of typography

e Clean and simple layout with huge
letters

George Harrison, Keith Richards, Stevie Wonder, Pete Townshend, Bono, Sting, Tom Wolfe,
Hunter Thompson, Edward Kennedy, Walter Cronkite, Jack Nicholson and more =,




Who
Killed

BY PETER WILKINSON

e v, 4

™1 JUST GOT ARRESTED,” PaUL
said over the telephone 1o his
hby. “I'm gonna disap-
pear now™ § A peluctan f
tive since the fareful night of
July 26th, Paul Reubens has

1

kept in touch with only three

friends. He won't tell them
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John Plunkett (b. 1952)
Barbara Kuhr (b. 1954)

e Designers and art directors at
Wired magazine

e heavily reflective of the imerging
Internet era

e Very visually unique with a their
own text fond “Wired-baum”

Paglia and Brand
Behind the Inslaw on McLuhan

#97 Scandal atJustice “The MediuM...

D igital Sex Negroponte: What’s
W rong with HDTV

Bruce Ster ling

Has Seen the Future of War
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Kit Hinrich (b. 1941)

e Cofounder of (dissue

 Promotes the role of design in
business

e ([dissue served as a major vehicle
from promoting the importance of
brand strategy

e Emphasized heavily on the
Importance of the theme

e All covers explore the
representation of the fhuman face

DATION VOLUME 3 NO.1

‘@issue:

Gymboree s Vocabulary for Branding

‘Chromcle Baoks' Visual Approach to Publishing

’ Q‘:T‘ran'siﬂatingjDesign into a Foreign Language =







Abott Miller (b. 1963)

e Designed books, magazines, and
other editorial endeavors

e Worked on the biannual magazine
2wice

e Devoted to the visual performing
arts

e Explores dynamic union of form
and the written word







Martin Venezky (b. 1957)

e Intrigued by patterns, rhythm,
and the structural qualities of
letterforms

e He often uses collage material,
digital images, and distorted type Iin
his work

e Combines technology and
handwork
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The digital type foundry

Big Caslon

Aa Bb Cc Dd Ee Ff Gg
Hh Ii Jj Kk LI Mm
Nn Oo Pp Qq Rr Ss'Tt
Uu Vv Ww Xx Yy 7z

1234567890

e An explosion in the release of new
typefaces occurred in the 1990s

e | arge type vendors were joined by
Independent type manufacturers
(Adobe Systems + Sumnar Stone]

e Advances in technology have
made possible the design of
“superfamilies”

e Designs were made available
for many output devices (high-
resolution, low-resolution screens,
Ink jet & high-resolution printers,
and output systems that do not yet
exist]



Serif vs Sans-serif?



serifs

ext [ext

Serif Font Sans Serif Font



uppercase lowercase ear |terminal
character character

(U.C.) (l.c.) ascender
point size
. j r (type)
height p O g ap > ; x-height
stem bowl link

baseline descender counter serif |bracket |terminal



Carol Twombly (b. 1959)
Robert Slimbach (b. 1955)

e Typeface designers at Adobe
e Inspired by historical lettering

e Lithos was inspired by the monoline
simplicity and even-textured Greek
stone inscriptions (Adopted for on-
screen graphics by MTV]

e Slimbach maintains the spirit of the
original while making adjustments
and apropriations to the digial
technology

LITHOS PRO

AA QQ RR
AA QQ RR

TTAPOENQNAZ

0123456789



TRAJAN

SENATVS-POPVLVSQVE-ROMANVS
IMP-CAESARI"DIVI"-NERVAE-FI"NERVAE
RAIANO'AVG'GERM-DACICO-PONTI
XIMO'TRIB-POT XVII' IMP-VI-COSVI
DECLARANDVM-QVANTAEALTITVD
ET-LOCVS TANTIS OPERIBVS-SIT-EG

ABCDEFGHIJKLM
NOPQRSTUVWXYZ
0123456789

Minion
Aa Qq Rr
Aa Qq Rr

self-sufficiency

0123456789




(Garamond

Aa Qq Rr
Aa Qg Rr

TRIANON
abcdefghijklm

nNoOpqrstuvwxyz

Caﬂ{/'rch Script
Aa Ee Rr
Aa Ee Rr

Handwritten

71234567890 - 17_345678)0



Mathew Carter (b. 1937)

e Regarder by many to be the most
important type designer of modern
time

e Produced a number of sans-serif

fonts

e Combines classic qualities with
modern aesthetics, rerferences to
earlier models

Big Caslon

Aa Bb Cc Dd Ee Ff Gg
Hh Ii Jj Kk L1 Mm
Nn Oo Pp Qq Rr Ss'Tt
Uu Vv Ww Xx Yy 7z
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I'TC Galliard
ABCDEFGHIJKLMNOPQRST Aa Ee Gg a

UVWXYZ KLQRSW27

}{Iilitk[}{fm Aa Ee Gy

"EZEHEHEH Analytical
e e t M3 PECRE &
Eﬁ% ;%E LR n{}n{;‘ﬁguis—?i?g;j d b C d. C fg hi ] klm

Walker Typeface IlOqu'StUVWXYZ



Frank Blokland (b. 1959)

e Responsible for the lettering on
iImportant Dutch monuments

e |stablished the Dutch Type Library
(DTL) in 1990

e Currently largerst producer and
publisher of digital typefaces in the
Netherlands

DTL Romulus T Regular
the quick brown fox jumps over the lazy dog.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY



DTL Documenta ST Regular
the quick brown fox jumps over the lazy dog.

1234567890
THE QUICK BROWN FOX JUMPS OVER THE LAZY

DTL Documenta Sans 5T Regular
the quick brown fox jumps over the lazy dog.

1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DO

DTL Haarlemmer D Regular
the quick brown fox jumps over the lazy dog.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY

DTL Haarlemmer D Sans Regular
the quick brown fox jumps over the lazy dog.
1234567890

THE QUICK BROWN FOX JUMPS OVER THE LAZY DOt



Nadine Chahine (b. 1978)

Graduated from AUB with a degree
In graphic design

Masters degree Iin typeface design

Concentrated on relationships
between Latin & Arabic scripts

Design custom Arabic fonts for
International clients

Sisidllly Lapallylgsll Jo il Lol
Koufiya dso9%

casall dll gyisl oo Jol Cails 1911 alall Las .anpallackiall 98 b Gare 30305 Lol culigindl
Blac grawg Jew 3ll bunsall sunill bi Oysaal 1954 slall Log .ol bill 5uslsaall
Souasll Jso b Shabill 3T Cunlial Lgiegass drssis culigioll ogas sgalls .acliall
aupall dalniall asks go cwlioil Lgicgass guwgs Jal (o passanll ssl go Lolass Lgil Las
lasg agaolp Gl logands (2] lgbghba aguaiyis S8 il sl go Linotype Jolais lag
._.eg.J'J] sagagall ..\l.u.an' UJ.:|9 ._'u.-.l.m laglasll E'L_Ul e aysall ._x._1|.19.u.LJ

Linotype’s involvement with Arabic typeface design goes one century back. In 1911,
Linotype was the first to produce machines for the mechanical typesetting of the Arabic
script. Today, Linotype boasts a large number of high quality Arabic typefaces that have
proven very popular across the Arab world. Together with leading figures in the industry,
Linotype has expanded and updated its font collection according to the latest technology

requirements and the growing publishing needs of the Arab world.



Frutiger Arabic Helvetica Arabic

Neue
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Gerard Unger (b. 1942)

ABCDEFGHIJKLMNOP
QRSTUVWXYZ
abcdefghijklmnopqrst
UVWXYZ
AAZACEIDNOx@UYPR
ddeceiondo+ouypy
1234567890

Demos

ABCDEFGHIJKLMNO
PQRSTUVWXYZAAEI
abcdefghijkimnop

grstuvwxyzaaéiok 1
234567890(S£€.,1?)

Praxis



Jonathan Hoefler (b. 1970)

Gotham Hoefler Text

Aa Ee Rr Aa QqRr
Aa Ee Rr AaQ g Rr
Vernacular Encyclopedic

0123456789 0123456789
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